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Realization of the Distance between the Writer and the Focal Character in Vasudendra’s 

Short Story “First Time at the Pinnacle”
i
 

Dr. B.V. Rama Prasad 

Kuvempu University, Shankaraghatta, Shimogga (Karnataka), India 

 

Abstract 

This paper tries to analyze a short story about a homosexual character written in Kannada. The 

paper asks why the third person narrative is used even when the writer and the focal character 

share many traits. It will look at the cues available to the reader that will help him/her to form an 

idea of the distance between the writer and the focal character. 

Key Words: deictic centre, focal WHO, author WHO, narrative focalization 

 

The aim of this paper is to look at the cues 

that help the reader to realize the distance 

between the writer and the focal character in 

a Kannada short story by Vasudendra 

written in third person narrative. There have 

been many studies about the deictic distance 

in narratives (see, Jacobs; Bennett; Elliston.) 

But we are not aware of any studies that deal 

with the way in which the writer‟s real life 

persona is related with the focal character 

through the textual and contextual cues in 

the narrative, which is what this paper will 

attempt. In this paper we will first try to 

establish the fact that the narrative 

focalization of the short story often merges 

with that of the main character called 

Mohanaswamy. Then we will look at the 

cues in the short story that help a reader is 

establishing details about the WHO of 

Mohanaswamy. After that we will look at 

the contextual cues available to a very 

novice reader about the WHO of the writer 

as available in the introduction to the writer 

in the first page of the book of which this 

short story is a part. Then we will draw 

certain conclusions about the distance 

between Mohanaswamy and the writer. 

Finally we will pose the question as to why 

the writer has made a choice to use the third 

person narrative.  

The concept of the distance and the deictic 

centre has been dealt with in Rapaport, et al, 

pg 4-7. We will use some of the concepts, 

but will use only those that are necessary for 

this paper. The following terms will be used 

in this paper: 

Focal WHO- the character who is the main 

character in the sense that he is the object of       

focalization throughout the story 

Non-focal characters- characters who are 

objects of focalization only in parts of the 

story 

Narrative focalization- the point of view 

from which the narrative is presented to us 

except in direct speech and direct thought 

which are presented in inverted commas. 

Author WHO- the real life author the cues to 

whom are available even to a very novice 

reader: the cues we consider will be those 

given in the introduction to writer in the 

book of which the selected short story is a 

part. 
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We will begin by giving a very general 

background to the writer and a very short 

summary of the story. Vasudendra is one of 

the recent writers in Kannada short story 

world who has brought in the corporate 

world into Kannada literature. He himself is 

part of the corporate world having worked in 

software companies. The present short story 

is from the collection of short stories called 

“Mohanaswamy”. Most of the short stories 

in the collection deal with the character 

called Mohanaswamy who belongs to sexual 

minority. To be specific, he is gay. This is 

the first attempt in Kannada literature to deal 

in such detail and depth with the 

homosexual experience. To that extent, it 

would have taken a lot of courage to write 

such stories. Though Vasudendra has 

published many short stories, only a few of 

his previous short stories dealt with this 

experience. 

In this particular story that we are analyzing, 

Mohanaswamy is the central character. The 

story is written in third person narrative. 

Mohanaswamy is „living-in‟ with his same 

sex partner Karthik. The story begins with 

Mohanaswamy getting ready to catch a 

flight. The first episode of the story deals 

with the domestic atmosphere of 

Mohanaswamy‟s home. He takes leave of 

his partner Karthik to catch a flight to Delhi. 

In the flight he meets a middle aged man 

called Ramesh, who talks to him about his 

pre marital love affair (heterosexual). 

Caught up in the spirit of conversation, 

Mohanaswamy is also made to talk about his 

love life, but Mohanaswamy presents his 

own love life as heterosexual talking about 

Karthik as if Karthik is a girl with whom he 

is in love. Then the plane crashes, but 

Ramesh and Mohanaswamy miraculously 

survive. After this life changing experience, 

Mohanaswamy confesses to Ramesh that he 

is gay and that Karthik is in fact his 

boyfriend and not girl friend. The story ends 

with Ramesh saying, “It‟s alright. You have 

not done any mistake that has to be 

pardoned” (translations mine).  

Mohanaswamy is the Focal character of this 

story because the narration moves along 

with Mohanaswamy (from his house to bus 

stop, bus stop to airport, and into the plane). 

We will now try to see how the narrative 

focalization merges with that of 

Mohanaswamy. Though there are many 

possible markers to indicate the narrative 

focalization, we will use the way in which 

people are referred to by the use of the 

proper nouns. We will look at how the two 

important characters –Mohanaswamy and 

Karthik- are referred to by the use of proper 

noun. We will look at 

a. how Mohanaswamy refers to Karthik 

as given in direct speech and direct 

thought 

b. How the narrative focalization refers to 

Karthik except in direct thought and 

direct speech. 

c. How Karthik refers to Mohanaswamy 

in direct speech and direct thought. 

d. How the narrative focalization refers to 

Mohanaswamy except in direct thought 

and direct speech. 

Let us now look at how Karthik is referred 

to by the use of proper noun. The name is 

used in the short story in three forms-

Karthy, Karthika, and Karthik. In Kannada 

the first term can be called proximal, the 

second the middle and the third distant in 



www.research-chronicler.com                 Research Chronicler                     ISSN   2347–503X   

International Multidisciplinary Research Journal 

Volume II   Issue IV      :      May 2014                        (14)                              Editor-In-Chief: Prof. K.N. Shelke 

terms of distance of the person from the one 

who is using the terms. The following chart 

shows how Karthik is referred to by 

Mohanaswamy and by the narrative 

focalization: 

Table 1: Reference to Karthik 

 Proximal  

Karthy 

Middle 

Karhika 

Distant 

Karthik 

Moahanswamy 9 Never never 

Narrative Focalization 48 6 never 

Let us now look at how Mohanaswamy is referred to. Mohanaswamy is referred to as Mohana, 

Mohan, and Mohanaswamy. Among these, the first is proximal, the second is middle, and the 

third is distant in terms of distance. 

Table 2: Reference to Mohanaswamy 

 Proximal 

Mohana 

Middle 

Mohan 

Distant 

Mohanaswamy 

Karthik always Never never 

Narrative Focalization 3 Never 100 

Ramesh never Always never 

From the above two tables a clear pattern 

emerges. We are here not talking about 

individual cases of reference, but about the 

overall pattern and the overall pattern is 

suggestive of the distance between the 

narrative focalization and the focalization of 

Mohanaswamy. For example, Karthik is 

referred to by Mohanswamy always as 

Karthy in direct speech. The narrative 

focalization refers to him as Karthika 6 

times and as Karthy 48 times. It never uses 

the most distant reference. Thus, what is 

proximal to Mohanaswamy is also proximal 

to the narrative focalization. 

But in terms of reference to 

Mohanaswamy, a different picture emerges. 

Karthik always uses the proximal term, 

Ramesh always uses the middle term and the 

narrative focalization overwhelmingly uses 

the distant term. In other words, when 

referring to Karthik, the narrative 

focalization merges with the focalization of 

Mohanaswamy. We can clearly say that 

Mohanaswamy is the deictic centre. 

However, in referring to Mohanaswamy 

himself, the narrative focalization seems to 

maintain a distance. Why is this so? The 

conventions of story writing may demand 

that full name be used to introduce a 

character. However, throughout the narrative 

it is strange that the distant term is 

repeatedly used. It seems interesting that the 

narrative focalization merges with that of 

Mohanaswamy but still tries to distance 

itself from Mohanaswamy the character by 

using his full name most of the times. 

We can now look at another proof to 

show that the narrative focalization merges 
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with that of Mohanaswamy. When Ramesh 

first appears in the story, he is referred to as 

„that person‟, „that middle aged man‟, „the 

man wearing the light green shirt‟, etc by the 

narrative focalization. This clearly 

duplicates the point of view of 

Mohanaswamy as well, because he as yet 

does not know who this person is. But once 

Mohanaswamy introduces himself, he 

comes to know the name of „that person‟ as 

Ramesh. After that, the narrative 

focalization always refers to Ramesh as 

„Ramesh‟, the way in which Mohanaswamy 

would address him. This clearly shows that 

the narrative focalization merges with that of 

Mohanaswamy. So we can declare that 

Mohanaswamy is very near to the narrative 

focalization and that he is the deictic centre. 

Now let us move on to the next question of 

the distance between the writer and 

Mohanaswamy. We will look what cues are 

there in the text about the „character‟ of 

Mohanaswamy. In other words, we are 

trying to establish the WHO of the focal 

character. We are trying to look at those 

details that help us in identifying the basic 

facts about Mohanaswamy and we are not 

attempting a character study of any 

psychological depth. The story tells us by 

direct reference that Mohanaswamy is based 

in Bangalore. Indirectly, we come to know 

of his job status. He seems to be someone 

working in a private company, who has to 

travel often, who is comfortable with 

travelling through air, who wears „suit, boot 

and tie‟ and who is in a fairly good position 

because he has to train people. He has a 

laptop, uses words like virus attack, and who 

has prepared for a power point presentation. 

These make it clear that he is part of the 

corporate world, most possibly connected 

with software. He reads Kannada books, and 

even if he is not one, he is aware of the fact 

that there is a Madwa sub sect of Brahmins. 

(When Ramesh says that he belongs to the 

Madwa sub sect, Mohanaswamy says “Yes, 

I know”.) He is a very shy person. He does 

not like trekking, as his friend Karthik does. 

All these cues in the text allow the reader to 

form a mental representation of the WHO of 

Mohanaswamy. The reader can guess the 

class to which he belongs; guess that he is 

an educated person, that he is part of the 

corporate world; that he reads Kannada 

books, etc. But there are certain things 

which are not mentioned also. For example, 

it is not mentioned to which caste he belongs 

to, though it could easily have been done 

when the caste of Ramesh is mentioned. 

Let us now look at the cues available to the 

reader about the WHO of the real writer. We 

can expect most readers to be aware of 

certain things about the writer. But even if 

the reader is a very novice reader, he/she are 

given some hints about the real writer. The 

write up at the beginning of the book tells us 

that Vasudendra is a part of the software 

world. It informs us of his hobbies that 

include squash, trekking, classical music, 

and studying Mahabharatha. Thus the reader 

can make assumptions about the WHO of 

the real writer. 

What emerges from this is the fact that 

Mohanaswamy and the writer share some 

character traits. Their worlds are similar. In 

other Vasudendra stories, such a character 

who belongs to the same world as the real 

writer becomes the first person narrator of 

the story. But this story tries to use certain 

cues to deliberately distance the focal 
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character from the real writer. One of these 

is the information that Mohanaswamy does 

not like trekking. We also have the fact that 

the story uses the distant form of referring to 

the focal character in terms of personal 

reference. The use of the third person 

narrative itself is a distancing device. This 

fact becomes more interesting because 

Vasudendra uses the first person narrative in 

many stories of this connection. In most of 

these stories the first person narrator can 

very easily be identified as belonging to the 

similar world as that of the writer, including 

his sub caste (where as in this short story the 

caste of the focal WHO is left unclear). A 

relevant example is of the story “Bedbug‟ 

which also talks about a cross dresser. But 

here the cross dresser is from a different 

social class from that of the first person 

narrator who himself is not represented as 

gay. 

To conclude, the story that we have 

analyzed shows that there is a merging of 

the narrative focalizing and the focalization 

of the focal character. This can be seen in 

the use of personal pronouns to refer to 

characters. We can also see that the focal 

WHO and the author WHO share many 

things. Still, the story tries to pose a distance 

between the writer and the narrator. There 

seems to be a conflict between adopting 

completely the focalization of the focal 

character and the attempt to distance oneself 

from the focal character. The reasons for 

these may be probably socio-cultural than 

literary.

 

                                                             
i
 The story has not been translated in to English. Hence all the translations are mine.  
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